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Abstract
- Nashe's The Unfortunate Traveller describes a set ofrelationships between
the individual, the nation, and the text that are continually expressed in language
related to orconcemed with the body. In particular, the narrative's division
between the physical Body, the body ofthe text, and the body politic effects a
system by which the English national identity is defined and consolidated.
By extension, systems of linguistic exchange that involve textual bodies
(e.g. those which use money asa device, trope, or metaphor) participate in
circulating and extending national identities, such that the text displays a certain
preoccupation with the techniques and consequences of their use.
1
Introduction
Nashe's Unfortunate Traveller seems, if not remarkably popular, at least
. .
critically durable. While by no evidence a runaway success during Nashe's
lifetime (it saw only two printings), it has been issued in over two dozen editions in
roughly the last century.1 While it experienced what one critic called a "late
renaissance" some two decades ago, it was undeniably a staple of earlier
Twentieth-century criticism as well. The text's most notorious formal properties
(such as the use ofthe grotesque) have led critics to link Wilton's narrative to the
modem picaresque novet,2 while similarities between The Unfortunate Traveller
and works by modernist authors have not passed unremarked. Windham Lewis'
and Joyce's self-acknowledged debts to Nashe3 have almost certainly served as
fodder for such work.
More critically recent, but often no less formal, readings have informed our
contemporary understanding of The Unfortunate Traveller-though I hasten to add
that the text has remained nearly untouched for the past decade. Ann Rosalind
Jones has commented on the text's polyphonic qualities, using the theories of
I I'm being generous and beginning with Grosart's 1893-94 edition.
2 Madelon Gohlke and Arnold Kettle have both argued this point, though with rather different
approaches.
3 This information is from Ayrton's preface to The Unfortunate Traveller.
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Kristeva and Russian Formalist Mikhail Bakhtin to illustrate the means by which
"the epistemological basis ofthe narrative itself is called into question," likening
The Unfortunate Traveller to works such as Tristram Shandy and Pale Fire (78).
Arnold Kettle has argued for Nashe's text as an early picaresque, though he uses
Marxist theory to complicate this understanding by claiming the novel's lack of a
well-defined "moral standpoint" is the consequence of an (historically)
underdeveloped understanding of bourgeois identity (25).
As Mihoko Suzuki has noted, the balance of this criticism attempts to
understand, with varying degrees of success, a "two-fold interpretive problem: the
book's apparent lack ofunity and its pervasive portrayal of violence'" (348).4 I
should add to this that a number of readers5 focus in some fashion on a third term:
the body. The Unfortunate Traveller is, in many respects, a text on the body: its
characters undergo sundry forms of grisly physical transformation as a matter of
routine-they are dismembered, tortured, impaled, crushed, prodded, punctured
and otherwise penetrated. We are also treated to descriptions of the body's more
commonplace (if less celebrated) features, from pimples and boils, to leprous
disease, to the routine leakage of any number offluids. The body's presence is
such that any comprehensive reading of the text needs to negotiate it.
4 Harrington and Bond propose a very strong fonnallink between the two, claiming that patterns of
"domination and manipulation" correspond with types of narrative strategy (243).
5 Jones and Millard, though there are certainly others.
.
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The body's role in The Unfortunate Traveller is remarkably complex, and it
is my contention that its textual mechanics go some way in describing a common
ground between the novel's "apparent lack ofunity" andits relationship to
violence. Specifically, the relationship of the physical body to political and social
discourses takes both metaphoric and metonymic forms, simultaneously
substituting for them while providing a logic by which the text's disparate elements
are related; this relationship suggests reading The Unfortunate Traveller as the
narrative of an emergent, unstable, and ambitious system ofpolitical identification.
4
Heraclide's Hog and the Sap of Patronage
The most apparent function of the body as a literary device is as
representative of something else, as the vehicle for (or object of) metaphor. The
relationship between these figurative bodies, however, quickly becomes more
complicated as the boundaries between them are refigured by the text. Consider the
beginning ofHeraclide's lament:
The hog dieth presently if he loseth an eye; with the hog have I
wallowed in the mire, I have lost my eye of honesty, it is clean
plucked out with a strong hand ofunchastity. What remaineth but I
die? Die I will, though life be unwilling (337).
The metaphor here clearly couches Heraclide's body in terms of the hog. Reading
this as a substitution of one body'for another, it is tempting (ifnot tenable) to claim
that Heraclide's rape alters her political and social identification-in the simplest
Bakhtinianterms, it incorporates her into "low" discourse by casting her body in
radically different (grotesque) terms. Of course, one need be no lifelong scholar of
Bakhtin to claim that the transformation from woman to pig is a generally
unfavorable social movement.6
Such a reading presents any number ofproblems, however. Kettle and
others have noted the novel's lack of a well-defined moral vantage point, so it
6 I don't think I need to elaborate on this, since the "quick and dirty" history of the pig is
characterized by disgust, loathing, and abjection. To use the 1994 Quentin Tarantino vehicle Pulp
Fiction as a cultural barometer of sorts, pigs' disturbing habit of consuming feces is common
knowledge. With the possible exception ofArnold from Green Acres, they're "filthy" animals.
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would be surprising (if not wildly inconsistent with the rest ofthe text) to find the
rigid set ofprinciples on which a Bakhtinian "low" discourse is predicated
expressed here. While it might be possible to argue that the passage is ironic or
satirical, given thecomplex and unusual metaphor and Heraclide's overwrought
lament, this entails a rejection ofthe principles she mouths-which is, again~
inconsistent with The Unfortunate Traveller's seeminglack of an explicit moral
position. The employment of irony require~ a clearly expressed set ofprinciples to
which this passage can in some way be opposed.
Further, neither the straightforward nor ironic reading of the hog metaphor
goes far in explaining how this passage is consistent with the narrator's tone
towards sexuality.elsewhere-Wilton marries a co'urtesan, has a number of liaisons
(compulsory and otherwise), and seems genuinely fond of sexual innuendo and
puns involving venereal disease. If these occasion a jovial good humor, it seems
puzzling that Heraclide's sympathetic predicament should be included in the first
place, moreso that it should prove an opportunity to express (even to reject) the
sexual mores so notably absent elsewhere. Finally, the excerpt itself contains the
seed of a more unusual contradiction: Heraclide's words are "with the hog I have
wallowed in the mire," which does not seem to allow for a reading in which one
figure wholly substitutes for the other.
A metonymic reading provides a more realistic, if more subtle,
understanding ofHeraclide's lament and its place in Nashe's text. While
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Heraclide's body is still expressed in terms ofthe hog,to read the hog as a
metonym rather than a metaphor suggests a pun on Xotpo<;-- a vulgar antique term .
for the female genitalia} "The hog diethpresently ifhe loseth an eye"
consequently exhibits a playfulness that better fits the narrator's attitudes toward
sexuality elsewhere. Likewise, "dieth" is anotorious Elizabethan euphemism (to
have an orgasm), and while the OED is silent onwhat "eye" might otherwise refer
to, its. removal by the "hand ofunchastity" might allow us to hazard aguess.8 The
subsequent lines "Die I will, though life be unwilling" suggests that "will" means
"desire in a carnal capacity" to the exclusion of tamer possibilities. Indeed, without
allowance for this wordplay, the sentence is almost impossible to parse (without a
cantankerous and elsewhere unsupported personification of"life").
This does not, of course, mean that Heraclide has unilaterally thrown off the
shackles of sexual repression; all it indicates is an awareness ofher own desire and
her command of a-more worldly (if optimistic) knowledge than we might have
otherwise suspected. Even ifwe were free to ignore the substance ofher metaphor,
(despite the ambiguity of certain terms she remains a hog,) Xotpo<; is still a
pejorative term (Stallybrass 45). A more textually alert assessment might read
7 This is, as Stallybrass and White note, a very strong tradition in classical texts. XotP07tCOA<Xt
(prostitute) literally means "pig merchant," while porcus and porcel/us refer (according to Varro) to
the pudenda (45). It is left to the reader to speculate on scholars' knowledge of prostitutes and
Greek.
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Heraclide's lament as the expression of a deep ambivalence: an attempt to articulate
the simultaneous (and perhaps·inseparable) awakening of sexual desire and
entrance into "low" discourse.9 Bufthis trope also serves to negotiate Heraclide's
complex apd dynamic identity.
Weshould not be surprised to see both Heraclide's ambivalence, and the
mechanisms that effect it, presented more explicitly in alater passage:
Having passioned thus awhile, she hastily ran and looked herself in .
her glass, to see ifher sin were not written on her forehead. With
looking she'blushed, though none looked back upon her but her own
reflected image.
Then began she again: 'Heu quam difficile est crimen non
prodere vultu.' "How hard is it not to bewray a man's fault by his
forehead." Myself do but behold myself, and yet I blush. Then,
God beholding me, shall I not be ten times more ashamed?" (338).
Heraclide's ambivalence is hedged against ambiguity here. The "sin" she
makes such haste to detect might designate any number of things; not the least
likely is the rape itself or her articulation of sexual desire..Likewise, "having
passioned thus awhile" presents a similar ambiguity, since "passioned" designates
"feelings ofpassion" or "passionate speech" equally well. That this meditation on
sin is salted with a question, even a rhetorical one, makes her ambivalence more
8 Contemporary uses of"eye" that might be of interest here' are "target" (as per a dartboard), or
"opening intended for object insertion," (as in the eye of a needle). There's also the possibility of a
pun (admittedly weak) centering on the omission of the "h" in certain (still extant) English dialects.
9 This indicates a complex moral position, rather than a poorly defined one. It also allows for the
possibility of ironic parody~the literal content of Heraclide's metaphor stands in contrast to the
meaning I've just described, as the former indicates that acceptance of a well-defined moral
framework, which the latter rejects.
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tangible by proposing a disjunction between what she observes in the mirror, and
what she believes she should observe.
Making sense ofthis. ambivalence requires an understanding of this
passage's operant metaphors, the most prominent ofwhich is the body as a text-in
the most basic terms, as inscribed with symbols. The corollary metonym is, in this
case, explicit: the symbols inscribed on the body not only relate it to a set of social
(in this case, religious) discourses, but actually substitute f~r the body itself. If
Heraclide's initial anxiety is that she will be marked as a consequence ofher sin,
(Le. that the state ofher body as an inscribed object follows from the state of her
physical body,) that process is inverted by the observation of the mark. Her blush,
by the final line ofthis passage, is the cause of shame, and not simply the
consequence of sexual transgression.
The set of discourses occasioning that-shame are steeped in an equally
important metaphor: political practice as a body. There are, specifically, three
mentions of regulatory discourse in this passage, and all three are wrapped in
corporeal language. Ovid's "[h]ow hard it is not to bewray a man's fault by his
forehead" obviously uses a hypothetical person to demonstrate the relationship
between transgression and inscription of the textual body; "[m]yself do but behold
myself' uses the device of the body observing itself as a vehicle for introspection;
likewise, "God beholding me" effectively anthropomorphizes a set of religious
edicts.
9
Heraclide's speech defines a set of tropes that describe the language of the
.body which effects a setof divergent, or even contradictory, meanings. The...
physical body is more than a pile ofmeat: it is the site at which various political
discourses find expression through the process of inscription. This inscription
effectively recasts the body's relationship to the forces that regulate it, allowing, at
any given textual moment, for language implicating the body (e.g. metaphor) to
designate either corpse or corpus, the physical body or the symbols it harbors. This
supposes the presence of a third term describing the set of forces that regulate and
inscribe the body; since these also find expression in bodily language, they might
best be termed the "body politic."
With this in mind, Heraclide's identity can be described in terms of an
intersection between the various discourses expressed in the vehicle of the body,
complicated by the tropes that relate these metaphorical bodies to one another. If
Heraclide is a political subject and open to inscription, the ambivalence she exhibits
towards her ravishment can be read in at least two ways: as the transparent
expression of conflicting desires ofwhich she is fully aware, or as a conflict
mediated or manufactured by the narrator or reader (as per dramatic irony). While
both of these possibilities suggest strategies of textual interpretation that are
eventually divergent, they also both imply that Heraclide's identity as a woman, a
virtuous wife, and a political and sexual subject are highly malleable and subject to
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constant repositioning as the physical, textual, and political discourses implicating
her interact.
The relationship between physical, textual, and political bodies is not
confmed to Heraclide's lament; rather, it underwrites various episodes of Wilton's
narrative and provides the logic by which its elements are connected. What is more
interesting, however, is that the spaces outside ofWilton's narrative engage in
similarly structured tropes. Consider Nashe's dedication to Wriothesley:
This handful of leaves I offer to your view, to the leaves of trees I
compare, which, as they cannot grow of themselves except they
have some branches or boughs to cleave to, and with whose juice
and sap they be evermore recreated andnourished, so, except these
unpolished leaves of mine have some branch ofnobility whereon to
depend and cleave, and with the vigorous nutriment of whose
authorized commendation they may be continually fostered and
refreshed, never will they grow to the world's good liking, but
forthwith fade and die on the first hour of their birth. Your Lordship
is the large..spreading branchof renown, from whence these leaves
seek to derive their whole nourishing: it resteth you to shake them
off, as worm-eaten or worthless, or in pity preserVe them and cherish
them for some little summer fruit you hope to find amongst them
(252).
Perhaps Wriothesley's position within the body politic is this passage's most
striking property, as it simultaneously acknowledges the "nutriment" of patronage
Wriothesley might dispense, while maintaining that the "branch of nobility" is but
one part of the political system. More subtle, however, is the metonymic
movement this passage proposes: if the metaphor positions the text relative the
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body politic, the metonym provides the connection between the author's body and
the text.
. While Nashe's sentences are characteristically '''loose,'' tending towards an
arbitrarily large number of subordinate clauses, parenthetical statements and
qualifiers,this belies the often precise quality of his prose; much of his linguistic
play would be impossible were he not so fastidious a writer. The first sentence of
his dedication is an excellent example. The first two clauses are independerit
(declarative, Le. can be read as unrelated to each other), and the half-dozen
subsequent subordinate clauses are attached by the nonrestrictive "which."10 In
addition, the second clause has at least two possible meanings: "to theleaves of
trees I compare'"can either modify the first clause, ("[t]his handful of leaves I offer
to your view,") or standby itself, with "compare" meaning "exhibit a similarity."
The effect of this is that the remainder of the sentence can freely modify
either or both of the independent clauses, proliferating meaning, Le. "I am
comparing this proffered text to leaves, which you will nourish with the sap of
patronage," or "I am offering you this text and comparing myself to a handful of
leaves, and I will be nourished by the sap of patronage," or even "I am comparing
both the text and myselfto·a set of leaves by means of semantic coincidence and
10 I don't inClude the use of commas in this excerpt because, though modem English deploys them
restrictively, (in the use of"which" instead of"that," for example) Nashe and his contemporaries
bordered all their relative clauses with commas.
12
- explicit identification (respectively), and your patronage nourishes both myselfand
my work."
Similarly, "these unpolished leaves ofmine" simultaneously suggests both
authorship and identity; the later description of the leaves in terms of the body
(they experience a "birth," and are the potential object of "pity") indicates they may
stand in for the author. Finally, that nourishing the leaves might produce "fruit"
implies the leaves are the author rather than his text, as "fruit" can describe the
products or revenues of directed effort11 (I.e. more texts) under the system of
patronage; what the "fruit" might be with the author excised from the relationship
between text and patron is at best unclear, sincethe narrator promises only "a
reasonable conveyance ofhistory,· and variety of mirth" (251~ from the text, rather
than some more tangible benefit.
In a similar fashion, other moments of ambiguity implicate this excerpt in
the process ofpolitical regulation. "[E]xcept these unpolished leaves of mine" is
also "accept these unpolished leaves of mine" by phonetic coincidence-
transforming the subsequent "have some branch of nobility whereon to depend and
cleave" into an(other) imperative with Wriothesley as the subject. If, in other
words, Wriothesley is the subject of this second imperative (which urges him to act
in keeping with a set of institutional values) it is because he is also the subject of a
larger set ofpolitical discourses, I.e. Wriothesley is sustained by the "branch of
II As per "the fruits of one's labor." According to the OED, this usage was extant as early as 1440.
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nobility" as certainly as the "leaves" are. That "never will they grow to the world's
good liking" is contingent on a lack ofnourishment from the "branch of nobility"
consequently describes Wriothesley's position within the institution ofnobility as
surely as it describes the text's. In the spirit ofpreserving this proliferation of
meanings as long as possible, Nashe's explication of his metaphor uses "Your
Lordship is the large-spreading branch of renown," rather than clarifying the tenor
(e.g. "you, the person, are" or "the position you occupy is").
As a consequence, the text is at the center of the set of tropes that
negotiate the identity of the narrator and his patron. If the political structure is
expressed in the body of the tree, the text as "leaves" is not simply the point where
the roles of author and patron intersect. It is, rather, the vehicle by which both
parties are positioned relative to the body politic. Likewise, Heraclide's function as
both body and text serves to orient her with respect to the political and social forces
that describe her right course of action. In both cas~s the language ofthe body,
couched in political and textual metaphors, serves to describe a set of relationships
between the individual, his social system, and the mechanics of representation that
facilitate their interaction.
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Exchange and Tyranny
If this system oftropes relating the body ofthe individual to the body
politic is conventionally buried beneath layers ofverbiage and obfuscated by opaque
and complex literary devices,there are areas ofthe text where suchtransactions
occur closer to the surface. Perhaps not surprisingly, one of these involves the
author's treatment ofhimself:
Amongst their [poets'] sacred number I dare not ascribe myself,
though now and then I speak English; this small brain I have, to no
further use I convert, save to be kind to my friends and fatal to my
enemies. A new brain, a new wit, a new style, a new soul will I get
me, to canonize your name to posterity, if in this my first attempt I
be not taxed ofpresumption (252).
This is riddled with the ambiguity and proliferation of meaning we might
expect ofNashe; such is the means by which his tropic exchanges take place. In
particular, the use of"ascribe" provides the first instance of this mobility, as it not
only suggests its modem meaning (amending Nashe's name to a metaphorical list
ofpoets) but also incorporates the terms "inscribe" and "describe," with which it
was, during Nashe's time, interchangeable (OED). This is, in tum, complicated by
the narrator's assertion that he can "speak English," which seems an act sufficient
to number him among the poets.
But for speech to be performative in this sense assumes the erasure of a
commonly understood boundary between written and spoken language; if the
ability to "speak English" is implicated in the ascription (description) of the
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narrator among the poets, it is also implicit in the process of ascription
(inscription). Simply put, the moment ofdescription (in which the narrator
numbers himself among the poets) is simultaneous with the momentof inscription
(in which the narrator is himself inscribed as a poet).
That this is accomplished through spoken English goes some way in
situating this process in a set of largely extra-textual relationships. In particular, it
orients the practice ofpoetry in a national·or political discourse, and the
author/patron relationship in a similar one, to the effect that the relationships
between the physical, political, and textual bodies here can best be understood as a
set of literary transactions.
In the most basic sense, the speaking of English serves to denote conscious
participation in the national process, not only by including the author in the set of
English-speakers, but by restricting the ranks ofpoets to English-speakers as well.
That the narrator uses his brain to be "kind" to his friends and "fatal" to his
enemies further describes national consolidation, since "kind" includes both civility
(as per the modem usage) and kinship or relation to "one's own (people)" (OED).
This marks the inception of the process by which the narrator acquires a
"new brain, a new wit, a new style" and "a new soul," though the intricacy of this
acquisition is belied by the straightforward manner in which it is presented. What
is perhaps most interesting is the simultaneous re-invention of the physical
properties of the author (as per the brain) and the properties ofhis text (e.g. style).
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But while we should not at this point be surprised by this conflation of the author's
physical body and the body ofhis text, their relationship to the body politic seems
predicated on exchange. If the body politic"is elsewhere a metaphor with a tenor
.,
emphasizing observation, regulation, or a more distant juridicial process, with a
corporeal vehicle removed from the physical body (e.g. Heraclide's "God
beholding me"), this passage sees a substitution of the political body for the
physical. In other words, the arrogation of the physical body by the political
process (national consolidation) is simultaneous with the creation of the "new"
body.
This extends beyond the author. If the role of the text is to effect a
reconstruction or regulation of the physical body consistent with political
directives, the text's self-described purpose positions it squarely within such a
relationship:
[E]very one ofyou after the perusing ofthis pamphlet is to provide
him a case ofponiards, that-if you come in company with any man
which dispraise it or speak against it, you may straight cry 'Sic
respondeD', and give him the stockado. It stands not with your
honors, I assure ye, to have a gentleman and a page abused in his
absence. Secondly, whereas you were wont to swear men on a
pantofle to be true to your puissant order, you shall swear them on
nothing but this chronicle of the King of Pages henceforward.
Thirdly, it shall be lawful for any whatsoever to play with false dice
in a comer on the cover of this foresaid Acts and Monuments (253).
While it might at first seem this passage describes a loyalty to the text rather than
the nation, and to endorse conduct not wholly consistent with the aims of orderly
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and effective government, a careful reading suggests that its function is far more
intricate.
In particular, the political systems the text plans to erect display a rather
deliberate species of ambiguity, alternately endorsing loyalty to the extant political
system while simultaneously cultivating an exclusive loyalty to the text. The
penalties for those who "speak against" the "pamphlet" is an excellent example,
suggesting that those who disparage the text be given the "stockado." While this
term frequently denoted the use of the stockades, ("give him the stockado"
consequently being an imperative to imprison said transgressor,) extant uses of
"stockado" also included "stoccado," a stabbing. Coupled with the "case of
poniards," this implies a species ofvigilante justice, rather than the (comparatively)
orderly and state sanctioned practice ofplacing the offender in prison.
In a similar fashion, that the text declares it "lawful for any whatsoever to
play with false dice" plays both sides of the proverbial fence, allowing illegal (orat
least deceptive) practices, but only within the spatial boundaries of the text. The
deliberate positioning ofthe text relative to Fox's Book ofMartyrs likewise
acknowledges both the popularity and the prestige of the "foresaid Acts and
Monuments" only to ironically undercut it.
Nested within this ambiguity, however, is a set of exchanges that
simultaneously inscribe the text's loyal followers while describing their right
conduct. The most apparent of these moments is the use of "page" in simultaneous
18
reference to social station and text-a play on words, one suspects, of which Nashe
was overly fond. Its use here· serves to establish a social system through which the
remainder of this address needs be understood, with Wilton as "King ofPages" and
his readers, by virtue of the obligations they accept in reading or hearing the
chronicle, his subjects and defenders.
This is the first of several tropes by which the text becomes the manifold
instrument of Wilton's specious regal influence, implicating the reader in a set of
transactions that serve to extend Wilton's mock authority. That it is "lawful" to
"play with false dice" on the cover suggests a functional equivalence between the
cover of the text and the borders of the state, each describing the area ruled by the
appropriate sovereign. This rather peculiar move serves not onlyto consolidate
Wilton's authority, but to re-orient the reader with respect to the text. Notonly is
he the subject of Wilton as King,.but also to the text as country.
Subsequent extensions of the text's authority, however, engage the concept
of exchange and the representation ofbodies in a very different way.
None of the Fraternity of the minorities shall refuse it for a pawn in
the times of famine and necessity. Every stationer's stall they pass
by, whether by day or by night, they shall put off their hats to and
make a low leg in regard their grand printed Capitano is there
entombed (253).
Of particular interest here is the fashion in which (mock) royal authority is
arbitrarily extended by the reproduction and circulation of the King's body.
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The personification of the text (as Capitano) suggests that the mobility
among the textual body, body politic, and the King's body effectively allows for an
extension of the King's person and authority through the strategic deployment of
texts-a move of fundamental political importance. If the reproduction of the
literal King and State are bounded by certain unalterable rules of biology and
. politics, representations ofthe King (the King's textual body) constitute a means by
which political authority can be extended beyond the boundaries of the kingdom
and the presence of the monarch.
Furthermore, the function ofthe text as a tool of specifically economic
exchange suggests an analogous extension ofpolitical influence. Those who will
not "refuse it for a pawn" and those who regard it as the actual "Capitano" are the
same set. Currency in general is characterized by a like mobility between the state,
image, and exchange,12 as the coin is a representationof the political forces that
make it necessary; the geographical boundaries of the area in which it is legal
tender are identical to the ones in which representations ofthe monarch, kingdom,
or state are honored as though they were the genuine article. Its value is predicated
on a relationship between the textual representation of the ruler, his physical body,
and the political forces he commands.
There is, consequently, a way in which the language of the body facilitates
exchange between the political subject and his ruler. While, as in the case of
12 This idea is elaborated on in Marc Shell's The Economy ofLiterature.
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Heraclide, actions with a political valence find expression on the body of the actor,
there is also a sense in which textuality serves to define and consolidate political
identity through what is almost self-inscription; Nashe's description ofhimself as a
poet also inscribes him as apoet, opening his body to the forces that, ifhe is
successful, will literally remake him.
But the body politic is not without its own textual element. As the
relationship between the "King of Pages" and his subjects (who are his readers)
suggests, there also exists a set of mechanisms by which political forces can be
textually represented, in such a way that the textual representation of a political
entity is understood as the entity itself; the area ofthe text becomes the area of the
state, and the deference due.the author/king is also due to the texts that bear his
stamp. The "Page" and his "pages" are not, in the end, ideologically divisible.
21
Nobles and Sovereigns·
An understanding of the tropic exchanges in The Unfortunate·Traveller as
the circulation of textual bodies, as implicated in the consolidation and extension of
national identity, goes some way in resolving a number of the text's more
conspicuous contradictions. Yet the resolution of textual opposites effectively
belies the complexity of this circulation; the re-representation of bodies in a textual
form (generally) tends to complicate readings rather than simplify them.
This is not to say that the intersection between the body, its representations,
and national identity is a categorically convoluted process; even the simplest and
most easily understood transactions of identity invoke a set of relationships that
could perhaps best be described as intricate. If they do not present contradictions,
they carry with them a rather complex apparatus of representation and
reproduction.
One commonly understood effect of these is to cast national difference in
exceptionally rigid terms, to posit an absolute physical incongruity that is
conveniently described by geographic borders:
The sea is the native soil to fishes; take fishes from the sea, they take
no joy, nor thrive, but perish straight. So likewise the birds removed
from the air, the abode whereto they were born, the beasts from the
earth, and I from England (346).
But a reading that posits such arelationship effectively ignores the subtleties of this
particular excerpt. Apart from the convoluted metaphor that initiates it, the
22
evolution from fish to bird to· man effectively creates and extends a patent
absurdity; while fish might die for want ofwat~r, the birds and beasts ofwhich the
author speaks do not suffer the same fatal consequences of removal from their
respective environments. For that matter, the speaker (an otherwise unidentified
banished earl) appears to have suffered a sufficiently mild death that he may still
impart his wisdom to Wilton.
In other words, while it is possible to posit a hierarchy·in which certain
national affiliations are privileged above others, and evennaturalized, the
understanding that this text categorically makes a xenophobic move (i.e. stay at
home, Jack Wilton) ignores the often beneficial and even necessary changes
precipitated by English interaction with non-English peoples.
Consider Wilton's commentary on his captivity by Zacharie:
If a flea on the arm had but bit me, I deemedthe instrument had
pricked me. Well, well, I may scoff at a shrewdturn, but there's no
such ready way to make a man a true Christian as to persuade
himself he is taken up for an anatomy (349).
It is no coincidence that Doctor Zacharie is a Jew, and that Wilton's nominal
conversion should be precipitated by threats issuing from a religious other. It is
also no coincidence that the process that makes Wilton a "true Christian" is
predicated on his object status, or literally on his situation within mechanisms of
exchange; he is, at this point, a sort of coin of the realm.
Apart from presenting something of a counterpoint to Wilton's earlier fiscal
exploits in Rome, this situation also serves as a means of defining and
23
consolidating the identity of Wilton and his captors. Ifit is Wilton's status as a
Christian that makes him a desirable anatomy (alluded to in Zacharie's refusal to
sell Wilton to Juliana), it is also being designated for anatomy that makes Wilton a
"true" Christian. Likewise, his treatment at the hands ofZacharie is coincidentally
the forum for expounding on religious and cultural difference, from Zacharie's
well-estacblishedthriftiness and manufacture of quack cures to· the crumbs that "fall
from his table" which he "sweeps together and of them moulds up a manna" (349).
Exchange in this sense has a twofold effect, defining both parties involved
in it and describing, in a more general sense, the "currency" of the relationship. If
Wilton's status as a Christian is at first only a function ofhis exchanged body, this
function eventually effects his conversion. Likewise, his status as an exchanged
object serves to cast the differences between Wilton and Zacharie in more tangible
terms, incorporating religious difference into equally rigid hierarchies of owner and
object.. Put another way, exchange functions as a means by which its parties
interact, not only to have their differences defined, butto manufacture differences
that should (according to political, social, or national directives) exist.
The use of exchange in the manufacture and confirmation of identity is not
limited to Wilton's experience as currency. Rather, the transactions in which
Wilton participates elsewhere serve as a means ofnegotiating his identity.
At my first coming to Rome, I, being a youth of the English cut,
wore my hair long, went apparelled in light colours, and imitated
four or five sundry nations in my attire at once; which no sooner was
noted, but I had all the boys of the city in a swarm around me
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rhad notgone a little farther, but certain officers crossed the
way ofme...they would have haled me headlong to the strappado,
but that with money I appeased them, and my.fault was more
pardonable·in thatIwas a stranger, altogether ignorantof their
customs (326).·
Apart from his primary offense (the carrying of an unblunted rapier), the rather
curious situation of Wilton as a sort ofnational mongrel bears some attention-it is
this, and not the rapier, which first draws the eye ofthe law.
There are, in effect, several ways ofunderstanding the means by which
Wilton's bribe keeps him fromthe strappado. Of course, the more traditional of
these probably needs no further gloss. Alternately, however, we can understand the
process of economic exchange as the means by which Wilton's identity is
established; if the problem is not in fact Wilton's rapier, but that he imitates several
nations in his dress and affectations, the use of money serves to confirm his identity
by circulating what is, in effect, an affirmation ofhis allegiance.
Specifically, if this text emerges at a time when "sovereign" has only
recently begun to designate both the monarch and the currency that bears his
image,13 it still relies on this conceptual unity between money and the state that
issues it. But if currency serves to confirm Wilton's status as political subject, it is
also implicated in the set of exchanges by which the authority it represents extends
its influence to areas outside the state. But there are other forces that act in much
the same way.
13 This began with Henry VII (OED).
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Foremost among these is the Earl of Surrey, Ifhis gallivanting about the
continent dropping poems in his wakeqoes not in itself constitute a certain
ideological circulation, it at least establishes him as afulcrum on which a species of
nationalism is leveraged. Perhaps the most conspicuous (and efficacious) instance
of this practice is the tilting contest in which the Earl defends one of the many
sonnets describing Geraldine; perhaps not surprisingly, the sonnet is possessed of a
national concern that operates by orchestrating a movement between the "space" of
Geraldine and geographical borders of England. The last two lines ("Oh, if Elizium
be above the ground, / Then here it is, where nought but joy is found" (315)) seem
to refer to the nation and its ruler, rather than Geraldine, via the conspicuous
spelling of "Elysium.,,14
But if the presence of Surrey's beloved woman and nation is here solely
textual, Surrey and the knights he challenges occupy a similar valence, inscribed to
the point that their presence as individuals is overwritten, literally and figuratively,
by theirnational affiliation. Surrey's armor, for example, serves as a means by
which he is described in the most extensive textual terms:
The right honourable and ever reknowned Lord Henry Howard, Earl
of Surrey, my singular good lord and master entered.... His armour
was ill intermixed with lilies and roses, and the bases thereof
bordered with nettles and weeds signifying stings, crosses, and
overgrowing encumbrances ofhis love; his helmet round
proportioned like a gardener's water-pot, from which seemed to
14 This has a pretty long tradition, dating at least to Drayton's "Muses Elizium."
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issue forth small threads of water, like cittem sittings, that not only
did moisten the lilies and roses, but did fructify as well the nettles
and weeds and made them overthrow their liege lords. Whereby he .
did import this much, that the tears that issued from his brains, as
those artificial distillations issued from the well-counterfeit water-
pot on his head, watered and gave life as well to his mistress'
disdain (resembled to nettles and weeds) as increase of glory to her
care..;causing beauty (comprehended under the lilies and roses). The
symbol thereto annexed was this: Ex lachrimis lachrimae, (317).
This is, of course, richly emblematic. Like his sonnet, it engages in a movement
between his lady and his nation through the use of ambiguous designates such as
"love." Perhaps more conspicuous is the inclusion ofthe roses, and the relationship
those describe between the Earl and the royal family: if, by virtue of the allegorical
significance of the "nettles" and "roses," the Earl occasions difficulties for the
throne, it is only in the process of its glorification.
The resemblance between this passage and Nashe's dedication to
Wriothesley is also an interesting matter. In both is the curious representation of
the honored party as foliage (perhaps more flattering in Nashe's time than today),
but with the source of its "nutriment" significantly unchanged. In Nashe's
dedication, the source is Wriothesley (the branch); on Surrey, it is his own "brains."
But ifNashe's dedication is as a supplicant and social inferior, the throne's
relationship to Surrey could hardly be characterized in the same terms--- rather, an
inversion of this relationship (with Surrey being nourished by the throne) seems
more appropriate.
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The national function that Surrey describes, however, is useful in resolving
this discontinuity. Apart from being a text himself, Surrey perpetuates a
reinscription ofthe text's other extantbodiesafter what can only be described as an
effective erasure of their identity. This happens most often in relation to Wilton,
most notably after Wilton and Surrey's charade (exchanging identities with one
another) is discovered:
[A]t first glance they [Wilton and Surrey's English countrymen]
knew the servant ofmy secrecies to be the Earl of Surrey, and I (not
worthy to be named I) an outcast ofhis cup or pantofles. Thence,
thence sprung the full period of our infelicity. The Master of the
Mint, our whilom refresher and consolation, now took part against
us: he thought we had a mint in our heads ofmischievous
conspiracies against their state (304).
This presents an interesting set of relationships. The first of these is that right
identification of the Earl of Surrey occasions the dissolution of Wilton's identity
(he is "not worthy to be named I"). The corollary suspicion of the "Master ofthe
Mint" is, in this context, ofparticular interest due to its specificity. Not only does
he (rightly) suspect the presence of"mischievous" political conspiracies (i.e. the
circulation of Surrey's national identity), but the language in which these concerns
are expressed, a "mint" in their "heads" implicates 'not only the intersection
between the textual body and currency, but also the peculiar situation of the
"heads" in this relationship.
Returning to the Earl's armor for the moment, it is the "tears" that issue
from the Earl's "brains" (represented by the streams of water inscribed on his
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h~lmet) that serve to ultimately glorify the crown; the motto inscribed on his
helmet (from tears, more tears) suggests the perpetuation and extension ofthe
relationships depicted there. This emphasis on the head and helmet mirrors the
Master of the Mint's concerns that the head is the location in which counterfeit
identities are created and dispersed. This suggests the "mischievous conspiracies".
that so concern the Master are intimately related to the glorification of the English
throne, an assessment we can imagine is probably not far off the mark. In any case,
however, the Earl's conduct in the tilting contest serves, eithe; as conspiracy or
noble exercise, to circulate a national identity.
If the Earl's armor seems all too intricately inscribed, he is not for that
reason out ofplace on the field. Even Wilton claims it would be "too tedious to
manifest all the discontented or amorous devices that were used in this tournament"
(322) and proceeds to make short work ofthe descriptions of the other knights; we
are to understand, however, that they are accoutered similarly to the Earl, and with
correspondingly textualized armor. The way the tourney falls out describes his
political function quite clearly:
Only the Earl of Surrey, my master, observed the true measures of
honor and made all his encounters new-scour their armor in the dust;
so great was his glory that day as Geraldine was thereby eternally
glorified (323).
So far as we understand the glorification of Geraldine and England to be
synonymous (by virtue of the Earl's poem), the process of scouring armor becomes
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an act ofpolitical erasure and immediate reinscription. But even as the auspicious
events ofthe tournament effect the manipulation of textual bodies, a subtle
analogous process is taking place.
To return for a moment to the Earl's poem and its place in the tourney, it is
significant that the entire contest, from Surrey's opening challenge to its resolution,
concerns Geraldine in only the most tangential fashion. Rather, the trial is ofher
beauty, which is represented by the Earl's poetry rather than manifested by her
actual physical presence; consequently, the Earl's depiction of Geraldine's beauty
describes a peculiar relationship in which the Earl does not simply represent
Geraldine's beauty, but effectively reconstructs it, simultaneously yoking it to the
English throne and subordinating all external political and textual bodies to its
extended presence.
Also 'implicated in the use of Geraldine's body to represent something other
than Geraldine are the poetical constructions Surrey presents by way of Wilton.
The assertion "Diamonds thought themselves Dii mundi if they might but carve her
name on the naked glass" (316), for example, appears to honor those who inscribe
Geraldine's name (as "Gods of the Earth," no less), rather than Geraldine herself.
To wit, the Earl is paying tribute both to himself and the political system that grants
him the power of inscription/description. Likewise,
The alchemy ofhis eloquence, out of the incomprehensible drossy
matter of clouds and air distilled no more quintessence than would
make his Geraldine complete fair (315)
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does precisely the same thing by elevating the technique or process of
inscription/description above that which is being described. Geraldine's beauty is,
in this sense, immaterial-both in that her actual state of being beautiful has no
bearing on the process or outcome of the Earl's challenge, and secondly in that it is
presented textually rather than physically.
Furthermore, this last metaphor suggests an intersection between
Geraldine's representation, gold, and the Earl's exchanges that reinscribes sundry
textual bodies. A more than convenient metaphor, suggested by the Master of the
Mint, indicates that the Earl does, in fact, have a sort ofmint in his head; the
images he trades in are precisely the means by which textual bodies are implicated
in the export ofthe English system.
Tropic exchange consequently serves a number of textual functions. Apart
from defining the difference between the Englishman and the non-Englishman, it
serves to integrate these differences into a set of extant, ifmore tangible"
relationships-making the difference between Christian and Jew the difference
between owned and owner, or between object and subject. Exchange is also the
means by which ideological or political discourse becomes material, the term that
effects Wilton's Christianity precisely because he is supposed to be a Christian, or
affirms his identity as an Englishman when his appearance makes his nationality
indeterminate. Likewise, Geraldine's representation by the Earl of Surrey
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facilitates a very different type of exchange, in which the Earl's loyalty to the
throne not only politically situates Wilton, but serves to extend its own influence.
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Conclusion
The function ofphysical, political, arid textual bodies is ultimately both
complex and important. If the relationship between the body of the subject or
sovereign and the body politic is best described in term of textual representation
and inscription, it follows (perhaps necessarily) that the principal instrument of
such inscription will be metaphorical language.
But also implicit in this process of inscription is a species of ambiguity,
which not only serves to present the complex of images associated with the most
literal terms of the text, but a similar set of liJ?guistic devices which situate the
subject in relation to extant political forces. Insofar as these forces constitute some
coherent, aggregate, political identity (Le. they radiate from a source both
physically and ideologically unified, e.g. the throne), they can be said to
consolidate political identity-.that is, they describe a system of representation in
which apparent ideological divergence instead serves to define an extant political
identity. In short, consoli~ation is the means by which political, social, and textual
transgression eventually comesto position the transgressing body beneath the aegis
of nation.
There is consequently a very real sense in which the language of the nation
is also the language of the body, not only through the use ofmetaphorical devices
in which the two are conflated, but also in the discourses of regulation, tradition,
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and punishment. If Heraclide is always the object of the imagined gaze ofher God,
Wilton and the other functionaries of his tale continually operate under an identical
logic, which effectively positions the physical body in a network of relationships
within which inscription is absolutely unavoidable and continually carries a species
ofpolitical significance. The body becomes, in short, a means of designating the
nature (as well as the veracity) ofone's political affiliation.
This allows not simply for the constant policing of identity by the
appropriate persons and customs, but also for the reproduction and transaction of
identities, and the extension ofthe political and social factors that constitute the
"English." But apart from engaging in discourses that elevate the "English" over
other political systems, the language of the body, intimately related to the process
of tropic exchange, is the guarantor of interaction between the "English" and the
"non-English." This serves not only to define the differences between England
and the lands outside it, but to consolidate and extend "English" identity, such that
the process ofpolicing the political subject and extending political influence are
one and the same.
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